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ment. On the special point in question, they 
believed that there was a portion of the people 
for whose use the Dictionary was made who 
would desire to have the distinction noted; and 
that the number of these, together with their 
grade of culture and social position, was suf- 
ficient to warrant the accommodation to their 
preferences. On the question whether or not 
this method is " unscientific," we have, on the 
one hand, the dictum of Dr. Emerson, and, on 
the other the deliberate adoption of the 
method, not only by the editors of the ' Inter- 
national,' but by such acknowledged masters 
of lexicography as Dr. Murray and his coad- 
jutors of the ' New English Dictionary.' It is 
not necessary to exaggerate the defects of the 
pronouncing dictionaries, or to re-echo the too 
common misrepresentation of their methods 
and aims, in order to lead people to welcome 
any properly conducted efforts, on the part of 
Dr. Emerson or Prof. Grandgent or others, to 
extend the knowledge of the actual facts. 
The discrimination, above referred to, of the 
two sounds is fully accounted for by the " his- 
torical development." The two have gradu- 
ally approximated, — having had indeed origin- 
ally four distinct starting-points, — and only 
within a comparatively recent period have the 
two become at all confounded. But the study 
of the historical development will help little 
in determining the present usage. 

I would not deny that it may have become 
the fashion in some localities to substitute an 
ah sound for the short o. But, on putting the 
inquiry to several "competent observers," I 
found no one who regarded it as the generally 
prevalent custom. It is a deviation akin to 
that which Dickens has put into the mouth of 
one of his characters in the forms, Gad, Lard, 
Jarge, for God, Lord, George. That, in some 
of the replies to Mr. Grandgent's circular, the 
o was reported as unrounded is no way de- 
cisive on this point : an unrounded short o is 
not by everybody regarded as an ah sound. 

As for Mahomet and Mohammed, I can see 
no good reason why, after I had said that not 
any notion of one of these forms, in English, 
as growing out of the other, had been either 
entertained or expressed, the imputation should 
still again be thrust forward, by inueudo with 
the help of misquotation. That the precise 



form Mahomet owed its adoption, in both 
French and English, to the work of Mandeville, 
which was published simultaneously in both 
languages, I do not yet see any reason to 
doubt. The existence of earlier forms begin- 
ning with Mah, but otherwise different, makes 
rather for than against the supposition. 

Samuel Porter. 
A T ational Deaf-Mute College. 

SOUR N ETA: 
Meste Rege e Moiissn Laouren* 

Meste Rege era d'Aigamorta, qui^ si trova 
prochiS de la Mar qu'apeloun la Mar Mediter- 
rana, e Moussu LaourSn era d6 SSn Laouren 
qu' es a un'aoureta d'Aigamorta. 

Eroun dous ami intime' qu£ s6 visitavoun 
souven. Iavie lonten qu^ s'eroun pa vis 6 
Moussu Reg£ s6 digue, " Vai-t-en a Sen Laou- 
ren per \6\r6 toun ami, Moussu Laouren." 
Ve-n, partis. Lou Ion 66 la routa savie una 

1 The words of the story are written as they are pro- 
nounced to-day in the patois of the Canton of Sommures, 
Departement du Gard, France. I have used e to indicate a 
sound between French mute e and the e. something approach- 
ing the Spanish sound of e in que, in el. The quality of the 
e in the patois differs slightly from the French e; en (ac- 
cented) should be pronounced pretty nearly like in in the 
French word intention; en (unaccented) like en in the English 
word enclosed, only with a stronger sound of n. 

To facilitate the reading of the story I will give a re'sume' 
of it in English : Two good friends are in the habit of visit- 
ing one another. Mr. Rege on his way to St. Lauren finding 
an eagle's nest, makes up his mind to get, if possible, an 
eaglet for his friend- Unfortunately the mother-bird sees 
him, and fastening her talons on him carries him out over 
the Mediterranean. The eagle drops him into the water, 
but although bruised he manages to keep afloat and calls for 
help. A boat comes to his rescue. The sailors, a super- 
stitious set, think him a devil, and in order to appease 
Providence, decide to throw him overboard. Mr. R ge pleads 
for his life, and seeing that he has to be thrown overboard 
begs to be put into a cask. His prayer is granted, and the 
cask in course of time is washed ashore. Through the bung- 
hole Mr. Rege secures the tail of an ox that has come to 
rub his back against the cask. Terrified, the ox runs with all 
his might, dragging the cask towards his master's home. In 
entering the gate, he dashes the cask to pieces against the 
curb-stone, thus liberating Mr. Rege, who finds himself at his 
own door- His wife and children, and Mr. Lauren, who had 
come to console them, receive him with joy. and he relates to 
them his adventures. Thanks are returned to God for his 
marvellous escape, and as the cock crows the story ends. 
Moral: Let the world alone, and especially all bad people, 
because if you quarrel with them you never know what may 
happen to you 
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nisada d'Sgla din lous mar^cagd Ague la 
curiosita d6 l'ana veire\ 50 que es ben espaousa 
d6 faire, surtou quan sous egloun soun din la 
nisada. 16 faisie p6na, pa men, 66 iana ; mai, 
per satisfaire sa curiosita, e pio'i savi£ pougu 
prene un egloun per l'emporta a soun ami, 
Moussu Laouren ! Marchava, plan, plan, din 
la poou qu6 la maire ie seguesse, co qu6 
manque 1 pa per malur per 61, per qu6 a mesura 
qu6 s'aprouchava d6 la nisada v€i l'egla que 
caoufava sous egloun. Aouiebe vougu vit6 s6 
r6vira san que l'egla lou v6guesse, mai l'ague 
vis, sor de sa nisada, quita sous egloun saouta 
sus lou paoure Moussu Rege, ie planta soun be 
darries lou coupe 1 , sas arpias darrifes lou quiou 
6 l'emporta din lous er. Moussu Rege s6 
cres6gue alor perdu, pregava lou bon Dlou que 
r6ssachesse soun ama ; l'egla fasie toujou soun 
camin e gagnava d'aou cousta d6 la Mar. 
Quan s6gue ben avan sus l'a'iga, digue: "Ara 
lou foou lacha, sies prou ion d61a terra perqu6 
s6 negu6ecoum'aco vendra pa pus t6troubla." 
Lou lache e retourne a sa nisada. 

Lou paoure Moussu Rege toumbe d6 tan 
naou din l'a'iga qu6 s'amalugue; pa men un 
paou apres r6vengae a 61 m£maecride, s6cous ! 
s6 trouve un bat6ou tou proch6 qu6 courrigue 
aou s6cous. Quan arrive a 61, lous marin a sas 
granda surpresa v6gueroun qu'era un om6 qu6 
s6 d6batie din l'aiga ; lou prengueroun din sa 
barca. El ie counte alor sas avanturas e couma 
l'egla 1' avie empourta. Sus lou co, lou cr6s6- 
gueroun, mai ben Ieou apres s6 leva una 
tempesta qu6 s6gueroun menassa de toutes 
peri. Alor digueroun, 6s aquel om6 qu'aven 
pr6s enbe naoutr6 que nen deou estr6 la caousa, 
lou bon Dlou ia pres desplesi san doute, deou 
estr6 caouque fantome, lou foou traire a la mar 
e b61eou la tempesta s6 calmara. 

Lou paoure Moussu Rege entendie aquel 
lengage, se mes a ginoul a sous pe e ie digue : 
" Mous chers ami, siei un ome couma vaoutres, 
vous ai racounta ce qu6 m'es arriva per me 
trouva aici." Mai couma d'aoumai anava d' 
aoumai la tempesta boufava lou vougueroun 
pa pus crei're, l'araperoun e coumenceroun de 
lou lia per l'escampa din Taiga. El, quan se 
vegue perdu e que vegue qu6 16 fouie passa, 
dis : "Mous ami, aves aqui d6 boutas, fourame 
dincuna e m'6scampares e b61eou vendra 
caouca bon'ama qu6 me secourira." Ce qu6 



segue di s6gue fa, lou m6t6gueroun din la 
bouta e lou jeteroun a la mar. 

Mai lous paoure marin agueroun pa devina, 
la tempesta devengue de mai en mai qu6 pu 
forta e pod6 pa dire 1:6 qu6 arrive, e per ieou ere 
tan balouta din la bouta, sus lous flo telamen 
en courou qu'ere' una fes de souta una fos d6 sus 
que m'amalugave en m6 tustan contra la 
bouta: pa men perdeguer6 pa couneissensa e 
toujou pregave lou bon Dlou qu6 m'envouiess6 
una bon'ama de secour. Saviei pa sus quanta 

; poun ere, m6 cr6siei tout 6spouer perdu, tou 
d'un co, couma la mar voumis tou ce que flota 
sus sas aigas, vengue una vaga encara pu forta 
qu6 las aoutras e, ven, jeta la bouta sus la terra. 
Ai diguer6, ara sies pa pus sus l'aiga, m6teguer6 
un de mous iol a la bandouniera e regardave 
aoutour d6 la bouta. Tou d'un co, entende 

■■ marcha quicon couma una btstia, e, per bonur 
m6 troumpe-re pa, segue un bioou que vengue 
ver la bouta, e, grata que grataras ; la bouta 

! roulava, m6 fasie fair6 d6 virapas que pa men 
m'anava pa, amaluga coum'ere. Tou d'un co, 
sa cuia s6 trova contra la bandouniera; ieou, 
adrechamen, enb6 moun de la tirer6 dedin, 
l'envirouler^ a mous pounie en'06 moun mou- 
chouer tanben que pouguere. Vej' aici que 

. quan lou bioou se s^gue proun grata e que 
sentigue qu6 la coueta t^nie, partis coum'un 
fol e courissie tan vite que pouie. Ieou 
teniei toujou bon e disiei amenque sa cuia se 
derabeent^ que ane amai tus, ben que seguess^ 

: toujou ben balouta. Courigue coum'aco mat 
d'un oura e toujou de mai en mai. Quan 
n'en pougue pa pus de la fatiga prengue 
lou camin per s'embarra. En intran din lou 
pourtaou de soun mestre intre talamen vi- 
te que en viran lou cantoun d'aou pourtaou la 
bouta reboumbis contra lou betarou que iavie 
ras d'aou pourtaou e, ven, s'engruna. Za, ieou 
me trouvere aqui, regarde tou de suita, di- 
guere, oui ! es tou 11 oustaou ! e, su lou co, 

i entend^guerd d6 cri, d6 plour qu6 sourtien de 
pertou, e, sans un moumen per prendre al^na, 
pique edise: "Ouvrises." Ma fenna e nostfe 
enfan que plouravoun m'ouvrissoun e intrere. 
Toutes m.6 saouteroun aou col, plen de larma, 
jus([u'a Moussu Laouren de Sen Laouren 
qu';ra vengu per lous counsoula. 

Alor ie racounterevit^ toutas mas avanturas 
e tou ce que m'er'arriva. Avien p6na a se 
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rendre' a mesura qu£ parlave 1 en d'aquela 
granda verita. E enb^ touted r6mercian Dlou 
di m'avudre' tan miraculousamen preserva, 
toutas las larma se changeroun en jo'i nen 
faguen una gran festa qu€ dure io jour e a la 
fin chacun prengue soun parti jusqu'a Moussu 
Laour^n que 1 partigue per S£n Laouren e i£ou 
qu£ m6 trouvave' tan fatiga prenguere' una 
candela 6 m'anere' coucha e lou restan de 1 la 
famiia avan d6 nen faire' aoutan, doundroun 
un moucel de 1 pan e caouc'aoulivas en d'un 
estrange que s6 trouvava aqui per estre' lou 
te'moudn d£ touta l'istouera, e lou 

gal cattle £ la sournSta finigue. 

MORALA. 
" Laisas lou mounds tranquile 
K surtou lous michan gen 
Perque se lous anas tracasa 
Saves pa de que poou vous arriva." 

Samuel J. Brun. 
Leland Stanford Junior Univ. 



SPANISH DRAMA. 

The Sentiment of honor in Calderdn's 

Theatre. 

It is interesting to pursue the series of reason- 
ings which Don F£1ix uses, even to fastidious- 
ness, in order to support the sentiment of 
honor, without regard to the exacting sacri- 
fices it imposes and the dire consequences it 
entails. The following dialogue between 
Dona Aurora and the youth will illustrate this 
point : 

Aurora. — Pues, ique' disculpa teneis 
Para olvidaros asi 
Hoy de mi honor y de mf ? 
Don Felix. — So que»vos misma sabeis : 
Tener dos competidores. 
Aurora. — No es disculpa esa bastante, 

No ; que hasta hoy ningun a- 

m a nte 
Dej6 el campo a sus temores. 
Don Felix. — No es temor vil, el que fu6 temor 
noble. 

And further on D. FeTx, whose soul is a prey 
to love and jealousy, declares his readiness to 
surrender his lady to the mercy of the Prince : 
Don FSlix. — Pero, <que es esto ? 

iQue' pretendes? Qu^procuras? 



Aurora. — Defender asi mi honor, 

Aunque ponga el valor duda, 
Que con esta espada puedo . . . 
Mas no corta por ser tuya. 

Don Filix. — Esgrime contra mi pecho, 
La cuchilla, si procuras 
Vengarte ; mas dame solo 
Tiempo para una pregunta 
Yresp6ndeme: iquisieras 
Sin honor a un hombre ? 
Aurora. — Nunca le viera. 

Don Felix.- — Por merecerse 

A tu casto amor le busca. 
Aurora. — El entregarme, ;era honor? 

Don FSlix. — Si, que era obediencia justa. 

The denouement is happy, but this does not 
restrain the hero, dominated by the peculiar 
views which he held regarding honor, from a 
facile disposition to sacrifice the honor of a 
virgin and the cherished sentiments of her soul. 
This "man of honor" who has been offended 
feels an ardent desire for revenge and does not 
rest until he has satisfied his desire. In "El 
Purgatorio de San Patricio," Ludovico, who 
was slapped in the face by Filipo, expresses 
his indignation in an animated manner (Scene 
3, Acti.): 

Un tormento eterno 

Una desdicha, una injuria, 

Una pena y una furia 

Desatada del infierno. 

Ninguno para su gobierno 

Me llegue a impedir senor, 

La venganza , que el furor 

Ni i la muerteest' sujeto, 

Y no hay humano resfteto 

Qile importe mas que mi honor. 

It is hard to imagine the web of subtleties 
in which some of Calder6n's works abound, 
and to which were given the pompous name 
of sentiment of honor. In the play of intrigue, 
"Empenos de un acaso," D. Fe51ix, with his 
mind full of anxiety and doubt, asks advice 
from Don Alonso respecting the two duels he 
has to fight, since he does not know which 
adversary he is to meet first. 

Don Alonso. — Hablemos, don Felix, claro; 
En el primer lance 1 ha habido 
Algo que toque al honor? 
Don FSlix. — No, que ya os lo hubiera dicho. 
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